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Boston University College-of Fine Arts · 
School of Music 
presents 
~oston University Wind Ensemble 
David J. Martins, conductor 
. ' 
Thursday, February 27, 2014 
\ :OOpm . ·_. 
· fsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
tra ining with a broadly-based, traditional liberal arts- education at the undergraduat~ level 1 
-and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performanc;e, as well as a certificC)te program in its Opera Institute, and arti!it and performance 
diplomas. · 
Foun~ed in 1839,-Boston University is an internationally recognized private research university 
with mo.re than :32,000 students participating in undergraduate, graduate, and profession'!! 
program·s._ BU consists of 17 colleges.and schools along with a number. of multidisciplinary 
centers _and~nstitutes which are central to the school's r~search and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music,-the School of Theatre, and the School of Visual Arts. The University:s vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, compfemented by a 1ibera1·arts.turricu1um for 
·undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on. the BU campus arid extended into the city of.Boston, a rich center of cultural, -artistic, ~nd 
intellectual adivity. 
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Vientos y Tangos 
-Intermission-
.. 
Sinfonietta, op. 188 
Allegro 
, Allegro molto 
Larghetto · 
Vivace 
SLALOM 
David J. Martins, conductor 
. David J. Martins is Professor of Music at the University of Massachusetts Lowell and 
Adjunct Professor of Music at Boston University. He has degrees from the Eastman 
' school of M~sic and the University of Loweii,Collegeof Music and was a recipient of a 
Berkshire Music Festival Tanglewood Fellowship (now Ta~glewood Music Center) . 
0 -
Professor Martins combines an active teaching and conducting schedule with a 
· perfor'ma~ce career as a clarinetist per_forming in both orchestral and chamber music 
venues. He is the Di~ector of the Boston· University Wind Ensemble and t~e University 
of Massachusetts Lowell Wind En~emble. - · · 
Professor Martins is the founding music director of tbe Rhode Island Philharmonic 
·Youth Wind Ensembles where he was the conductor of the senior division from 2002-
20liand which included tond~cting the enserri.ble at Carnegie Hall. He is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of tt.. 
iears_ perfor'med atthe. National Conference of the Association of Concert Bands and 
. c<;>mmissioned numer'ous compositions. During th.e past several years, he has been 
: in demand as a guest conductor and has conducted festival .ensembles throughout 
the Eastern .United States. From 1999 to 2006, ne served on the faculty ~f the Boston 
, University Tanglewood Institute as Coordinator of Wind Activities for the You rig 
Artists Orchestra and since the summer of 2005, has conducted the Boston University 
_-Tanglewciod ln~titute Yourig Arttsts Wind Ensem~le. 
He is a member of the clarinet section of the Bostori Classical Or~hestra and performs 
as a substitute player with the Boston Symphony Orchestra, Boston Pops Orchestra, 
Boston Pops Esplanade Orchestra, and the Boston' Ballet Orchestra . For twenty -five 
years he performed as second clarinet with t~e Rhode Island Philharmonic Orchestra . 
He has al~o performed with the Springfield Symphony, Pro Arte -Chamber Orchestra, 
Boston Modern Orchestra Project, Alea Ill, MusicaViva, Monadnock Music Festival and 
New Hampshire Symphony Orchestra. 
In past years he has toured with the Phil harmonia Hungarica Orchestra of Ge~many · 
on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and has performed 
six tours throughout Greece and Russia as soloist and member of the contemporary 
Gh<!mber ensembleAiea Ill. He c·an be heard on orchestral and chamber re.c6rdings on 
the CRI, _Koch, Titanic, Gasparo and Albany labels. · . · 
· Program Notes 
Overture to "Candide" 
Leonard Bernstein _ 
Leonard -Bernstein always said ·he wanted to write "the Great American Opera." He probably 
came closest with Candide (1956), which he labeled"<;~ comic operetta." Based on Voltai re's. satiri-
cal novel of 1759, it chronicles the misadventures of candide, a naiye, pure-hearte_d youth, ani:l 
his much more tough-minded swe~theart, Cungegonde. Although Candide has been taught 
by' his-tutor, Dr. P_angloss, (here Voltaire was taking a jab at the optimistic philosophy of his con-
temporary Gottfried Wilhelm Leibniz) that "all is for the best ln this best of all possible worlds," 
throughout the story he is assailed· by legions of man~made and natural disasters that soreJy test 
t~is theory. Finally, older\ a little wiser, he and the equally battered Cunegonde are reunited, with 
much more ~odest aspirations for their life·together. For Bernstein, collaborating with the ad-
I)J ; d playwright Lillian Hellman, this story had contemporary relevance for an artificially happy 
t· war America, recently bedeviled by the McCarthy witch-hunts. 
Opening on Broadway-on December 1, 1956, Candide was perhaps a bit too intellectuajly 
weighty for its first audiences and closed after just 73 performances. Bernstein was less con-
cerned over the money lost than the failure of a work he cared about deeply. The ~ritics had · 
rightly_ noted a marvelous score, and Bernstein and others kept ti i;l kering with the show over the 
years. With ea_ch revival , Candide won bigger audiences. In 1989, the already seriously ill Bern-
stein spent his last ounces of vital energy recording a new concert version of the work. "There·~ 
more of me in that piece tban anything else I've -done," he said. , 
• 
From the very beginning, though, the Overture·was a hit and swiftly became one ofthe mo?t 
popurar of all concert curtain- raisers. Brilliantly written and scored, flying at breakneck speed, 
it pumps up the adrenaline of players and listeners alike. It features two _of the show's big tunes: 
the sweeping, romantic one is Candide's and Cunegonde's love du.et "Oh, Happy We,"_while the 
wacky, up-tempo music is from Cunegonde's fabulous send-up of coloratura-soprano arias, "Glit-
ter and Be Gay." 
Symphonies of Wind Instruments 
Igor Stravinsky 
--Baltimore Symphony Orchestra 
"[The Symphonies of Wind Instruments] is not meant 'to pjease' an audience or rouse its pas-
sions. I had hoped, however, that it would appeal to those in whom' a purely musical receptivity 
outweighed the desire to satisfy emotional cravings." 
-Igor Stravinsky,An Autobiography 
Atrast to his lavish "audience lollipop"The Firebird(1910), Stravinsky described the 
phonies of Wind Instruments as "an austere ritual that is unfolded in terms of short litanies 
between different groups of homogenous instruments." Using the terminology ofsacred music, 
Stravinsky creates "short-litanies" comprised of varied, discrete musical ideas, from lively 
cantilena melodies that recall the Russian folk tunes· of his early works to ascetic chorales 
that look forward to his sacred works like the Symphony of Psalms (1930).Stripping the term 
"symphonies" of its Classical-era associations, Stravinsky here_ invokes the_ w9rd's root meaning, 
"sounding together." To this end, Stravinsky rapidly juxtaposes blocks of sound, each with itsown 
instrumental, rhythmic, and temporal identity. The effect is a kind of disjointed, collage-like form, 
whose visual eorollary can be found in the Cubist canvases of his friend anq collaborator .Pablo 
Picasso. Emphasizing precision.·over expression, Stravinsky creates four discretetempos (whose . 
relationships are multiples .of each other) that ·must be strictly adhered to and in which, in the 
. words of writer Paul Griffiths, "rubatois ruled out." 
·The impetus for the work wa_s ·a request from the French publicationRevue Musicalefor 
Stravinsky to make a contribution in_ memory of composer Claude Debussy, who had died two 
years pr.ior. "The homage that I il'ltended to pay to the memory of the great musician ought not 
to be inspired by his musical thought," Stravinsky wrote. "On th~ contrary, I desired rather to 
. express myself in a language essentially my own." The Symphonies of Wind Instruments was 
premiered in London on June 10, 1921, under the baton of Serge Koussevitzky.. ' 
--Christopher AndersoncBazzoli is an Emmy-nominated composer, and he served as e~litor and 
copyist for Esa-Pekka Salonen's.LA Variations. 
Vientos y Tangos . 
Michael Gandolfi 
Vientos y Tangos (Winds and Ta~gos) wa~ commissioned by The Frank L. Battisti 70th 
· Birthday Commissic?n Project and is dedicated to Frank Battisti in recognition of his immense 
contributions to the advancement of concert wind literature, It was Mr. Battisti's specific .request 
I that I write a tango for wind ensemole. In prepa~ation for this piece, I devoted ~everal months 
fo the study and transcription of tangos from the early style of Juan D'arienzo and the 'Tango 
Nuevo' style of Astor Piazzolla to the current trend of ·'Disco/Techno Tango,'· among others. 
' After immersing myself in this listening experience, I simply allowed the most salient features of 
these various tangos to inform the direction of my work. The 'dynamic contour and the various 
instrumental combinationsthat I employ in the piece are all inspired by the traditional sounds of 
' ' the bandoneon, violin, piano and contrabass. 
< 
I would like to express my gratitude to Mr. Battisti for his inspirational leadership as director of 
tli~ New England Conservatory Wind Ensemble for over thirty years. I first heard of Mr. Battisti's 
work when' l was a student at the New Englarid Conservatory in the late 1970's .. I was instantly 
moved, by his high artistic st~ndards, his ability to motivafe young musicians, and the respect · 
for composers, past and present, that he always eloquently expressed to his students. I would 
also like to thank Dr. Frederick Harris, Jr. for his prof~ssion.alism, collegi~lity and adept work in 
organizing the commissron project. · . 
Sinfonietta, op. 188 
Joachim Raff 
- Michael Gandolfi 
Available evidence indicates that Joachim Raff coined the word '"sinfonietta" to descri~e his opus 
188. The term has since entered the musical vocabulary to describe works such as thls "little" 
or "light" symphony. Raft's Si~fonietta was popular'in its d.ay and that no doubt helped the use 
of the term amongst composers. Raff wrote the piece in Wiesbaden in Spring 1873 during the 
pe,riod which was, as his daughter Helene wrote, "the cultural high point of his iife." The ·Lenore 
symphony had recently topped the success of his Forest symphony and every~ here he was 
feted and honored. . · . · · 
The work's connections to the Classical-era serenades of Mozart, Hayd,n and Beethov-en are 
obvious. 'It was, though, somewhat uniqu·e in its time and was popula·r from the first- it may 
have also prompted the youn?·Richard Strauss to write his Serenade about a decade later. 
Isolated wcirks ~re rare iri Raff's canon. In contrast with his 11 symphonies, six operas, eight 
• string q~artets, four piano trios and five violin sonatas there is only one sinfonietta (lnd one 
other (earlier) pie-ce for wind band. Raff understood the financial imperative of getting his works _ 
•1 . . performed. From a commercial point of view there may have been little point in writing another 
I whilst the original one was doing so well in an uncontested field, and from an artistic standpoint, 
) it is difficult to see how he could have bettered. his first attel']'lpt. 
I 
) 
Written for pairs of flutes, oboes, clarinets, bassoons; and hor~s. it was clearly intenc;led by Raft 
t: regarded as something greater than earlier wind serenades that had been popular since 
· ... " rt's time. Neither his motivation for writing the work, nor the occasion of its premiere 
. is recorded, but it was published in November 1874 by Siegel of Leipzig and Raff:hir_nself 
alsoarranged all four movements for piano four hands "' whic;h was typical for symphonic works 
of the day. · · 
The Sinfonietta's popularity has eridured and it is one of the wor.ks that has continued to keep 
its composer's name before audience long after mci'st of his music has been forgotten. This is . 
nQdoubt partly due to the relative scarcity of 19th-century wind music, but it is also because of 
' . . . 
the <Unfailing charm, wit, vivacity, and good humor of the music itself. It retains the traditional . 
symphonic movement structure and is truly a "small symphony." 
--http://claricesmithcenter.umd.edv/ 
SLALOM 
Carter Pani"' . 
. SLALOM is a taste of the thrill of downhill skiing. The work i~ performed at a severe tempo 
throughout showcasing the orchestra's volatility and endurance. The idea for a piece like this 
came directly put of a wonderful discover I made several years ago at Steamboat Springs, 
Colorado' when I embarked on the mOI.Jntain-base gondolawith a cassette player and 
headphones. At the time I was treating myself to large doses of Shostakovich's Tenth Symphony 
and Rachmaninoff's SymphoniC Dances. The exhilaration of barreling down the Rockies with · 
such music pumping into my ears was overwhelming. After a few years of skiing with some of 
the greatest repertoire it occurred to me that I could cust-ol(1ize the exp.erience. 
·The work is presented as a collection of scenes and events one might come by on the slopes. 
T.r<> cores is peppered with phrase-headings for the different sections such as "First Run", 
\ . Meadow", "Champagne Powder", "Straight Down", "TUCK" and "On One Ski, Gyrating" 
among others. In this way SLAlOM shares is programmatic feature with that of Richard Strauss' 
Alpine Symphony . . The similarities end there, however, for SLALOM lasts ten minutes ... precis~ly 
the amount of time I need to get from Storm Peak (the peak of Mt. Werner, Steamboat Springs) 
. to the mo~ntain base. . . 
- Carter Pann 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute · 
Ted Anton * 
Scott Archer 
Melissa Cheng 
Tongxi ng Cheng 
Dominic Dagostino 
Austin Hopkins . 
Stephany Kim 
,Lily Josefsberg 
. Ming-Hui Lin 
Jessica Maclean 
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Hayley-Miller • 
Emily Potter# 
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JirigXiao Zeng # · 
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Euphonium 
Aaron Goldberg 
Ben Owens#+ · 
Jobey \ll{ilson 
Tuba . 
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Boston University College of Fine Arts 
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i 
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Barbara P<ieschi-Edrich, harp 
Saturday~ March 8 _I 8:00pm 
Carl Philipp Em01nueJ Bach : Sonoto in G M<Jjor foi· Horp 
Gabriel ·Faure: Jmprqmptu 
Lo·uis Spohr: Fanta ·sie inC lv1inor 
' 
Harry ~Somers: -sui~~ for l larp and ChambE:!r Otc.hE:!:stra 
· · CFA Concert Hail 
~!':- VlOl iTII n , ..  ,al1h Av '111JI'. Bn<;jo n 
Free Admission 
www.bu.(.•ll t/dH · 
. ,. 
.Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in musjc, theatre, and the visu~ l arts through their generous contributions. Gifts to 
the College afFine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 677-353-5544 
or make a donation online at bu.edu/cfa/olumni/giving-back. We would love to welcome you into our donor 
community! 
-We thank the following donors for ·their generous support during the 2012-2073 fiscal year;:-
$100,000 and above 
Jack Kent Cooke Foundation 
SungEun Han-Andersen and G. Chiis Andersen 
JaneL. Pappalardo and A. Neil Pappalardo 
The Estate of Virginia 5. Withey 
Anonymous 
$25,000 to $99,999 
· Van C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Surdna Foundation 
$10,000 to $24,999 . 
Clovelly Ch.uitable Trust 
Edru. L. Davis 
Elizabeth B. Ellis Foundation Trust 
LD Associates lnc. · 
Nancy livingston and Fred M. LeVin 
Mary Ann Milano-Picudi and Angelo PicHdi 
Montgomery Symphony Association 
$5,000 to $9,999 
.. john A. Carey 
Carriuolo Family Foundation, Inc. 
David L Feigenbaum and Maureen L Meister 
Ann and Gordoo Getty Foundation 
David Carlton Kneuss 
Mark W. Millsap and Mary G . Millsap 
William H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Beverly W. Abegg and Gerald L Abegg 
. Rachel Ablow and Ruth Mack 
1 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and Jacquelyn H. Alexander 
The ASCA.F Foundation 
Richard F. Balsam 
Linda C. Black 
Fran Brill and Robert Kelly 
Eugene L. Brown 
Joan M. Burke 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Oliklis 
Aram V. Qobanian and Jasmine Chobanian 
· City of Fairfax Band .Association, lnc. 
Francis L. Coolidge and Mary Louise E. Coolidge 
Frank A. 0' Accone ' 
Bette Davis Foundation. Inc. 
Sandra L. Dillon 
Dexter A. DOdge and VirginiaN. Dodge 
Chef and Joy Douglass 
Richard W. Ekdahl and Doris R. Franklin 
Peter Eliopou los and Maria Allen 
Jeanne Fagadau 
Marie V. Fa Iabeiia and Anthony J. Falabclla 
JohnS. Fawcett and Jacqueline M. Fawcett 
Judith M. Flynn 
J. M. Fullinwider and L.cati Y. Fullinwider 
Valerie A. Giardini 
Richard I. Grausman and Susan Grausman 
Mercia M. Harrison . 
Frank J. Hocnemeyer and Louise C. Hoenemeyer 
Phyllis E. Hoffman and Robert J .. Hoffman 
Davi~ E. Hollowell and Kathleen A. Hollowell 
Lindsey V. Hum~ 
Larry G. and Ann Howard jones 
Ellen B. Kazis-Walkcr and Don L. Walker 
Owen E. Kelley 
Sandra J. KcndaiJ ~d Clark J<en,dall 
Young}. Kim 
Hen,.Y A. Kissinger 
Robert E. Krivi and ~wen G. Krivi 
Stewart F. Lane and Bonnie Co mley . 
June J<.l.ewin 
William R. Lyman and Anastasia S. Lyman 
joan B. Malick 
Ja':eS A. Manganello and Rosemarie B. 
Manganello 
MMgarct MdJermott 
Rita Z. lylehos 
Michael W. Merrill and Chou Chou Merrill 
John). Moss 
jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. TayliJr Pape and Haddon Hufford 
Michael J. Pencina and C. Whitney Pendna 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila Joy Rosenthal 
Sandra ·Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Judith P. Skagen · 
Nao'mi H. Stipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenbcrg and Ralph G. Green. 
Jill Totenberg and Brian Foreman 
Nina Totenberg and !'i· David Reines 
The Ushers&- Programmers Fund 
Richard E. Van Deusen and Carol Nadell 
Edward P. Wimberly and Anne E. Wimberly 
Ellen and john Yates 
Linda N. Yee and Robert D . Ye~ 
K.tlman W. Zabarsky and ·Kerry F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500 to $999 
Trust of Constantin Alajalov 
Apostolos-A. ~liapoulios and Mary J. Aliapoulios 
Robert H. Avian 
Anthony J. Barbuto 
Paula j . Bishop 
Aaron B. Brown 
Sandra L. Brown 
Salvatore J. Cania :md Usa M. Cani a 
.Leigh S. Crcspy and Charles T. Crcspy 
Suzanne Cutler 
Diamond G irl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam· 
Kathleen Faleris and Der:mis Faleris 
Debra D. Faust and Joseph E. Dian 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia Gruber 
Donald B. Haller ani:l Susan Z. Haller 
Nancy M. Hartman 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg ~ ' 
Jimmie L. Jackson and Mary L. Jackson 
Renate S. Jeffries and john W. Jeffries 
Jay H. Lanin and Karen N. Lanin 
Karen N. Lanin 
Robert M, Lea and Vickie l...ca 
Bob l,.ing 
james J. Mahon 
Robert A. ·Murray and Linea K. Murray 
Mia R. Oberlink 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Club, Inc. 
Amy A. Shemin and Barry L. Shemin 
Takayoshi Shimada 
, Dona ld J. Stone and Nanna K. Stone 
Douglas E. ~tumberger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Underwood 
Peter A. Williamson and Otarlenc J. Zabawski 
Patrick D. zfckl~r and Joyce K. ~ickier 
. "11ris list reflects pledges and donations made between July 1, 2012 and June 30, 2013. For a complete list of all CFA rumors visit, bu.edulcfa/alunmil 
giving-back. lfyour name has been o,miHedfrom this li?f. please contact 11s so that we can correcl our recorf.s. 
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• jessica Zhou harp 
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Gregg Henegai bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
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jason Snider irorn 
Samuel Solomon 
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Richard Stolzman clarinet 
Linda Toote.flute • 
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Michelle Alexander • 
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Peter Sykes • 
VOICE 
Michelle Alexander"' 
Michael Beattie 
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James Demler • 
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Pbyllis Hoffman • 
Matthew Larson 
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Bonnie Pomfret 
· Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Do:-tglas Lundeen natural/torn 
.Scott Metcalfe 
Martin Pearlman 
baroque msembles "' SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND -ENSEMBLES J. Casey Soward, ·Assistaut Director for Productiou at~d 
~erfonnance _ 
M~cfiael Barsano, Mmrager of University-Wide Eusembles 
Mtchael Culler, Head Rirordiir!{ Engineer 
Os
Aaron Goldberg, Director of Aflrletrc Bands -
0 . hin Gregorian, Ma1~ager of Opera Institu te 1ar an, Sta,Ke Manager 
Sh; ahon, Recordin_g Eughzeer 
r,_a\ . son II, Sclredulmg and Recitals Coordinator 
~~· Sn~~~~erh;j~JT~~~:tJ ician aud Restoration · 
Molly Walker, 'tlfmager of Sclrool of Music Ensembles 
COLLEGE OF FINE ARTS ADMINISTRATION B~jamfn Juarez, Dean, College of Fine Arts · · 
flcli.ard Cornell, DirectOr ad mterim, Sd10ol of Music 
un Petosa;.Director, School o{Tirtatre . 
Lynne Allen, Director, Sclrool of Visual Arts 
Robinson Pyle 
natr1ral trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan H Pvoice 
Jane Starkman 
baroque piolin, viola 
Peter Sykes harpsid10rd • 
MUSICOLOGY 
.Marie Abe' HL 
Victor Coelho • 
Matthew Cron (Sl) 
Brita Heimarck "' 
Lewis Lockwood (511) 
, Rebecca Marchand (SII) 
Thomas Peattie"' 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes' 
Patrick Wood Uribe '; LOA 
Jeremy Yudkin • (SI) · . 
COMPOSITION 
AND THEORY 
Varian Aghababian 
"Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
joshua Fineberg"' 
Samuel Headrick • 
David Kopp • 
Mary Mont&omery Koppel 
Rodney Lister"' 
Ketty Nez • 
Andrew Smith 
John Wallace • 
Steven Weigt"' 
jason Yust • 
MUSIC EDUCATIOJII 
-Richard Sunbury • 
Susan Conklirlg • 
Diana Dansereau "" 
Andre de Quadros"' 
Jay Do•fman • 
Andrew Goodrich • 
Lee Higgins • 
· Ron Kos"' 
Roger Mantic ,. 
, Donna Nagle (Sl) 
Sandra Nicolucd • 
SCHOOL OF.MUSIC ' 
CONDUCTING 
David HOose "" 
Ann Howard Jones ,. 
Scott Allen Jarrett 
Kevin Leong (SI-) 
David Martins · 
Jameson Marvin (Sll) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin '++ 
Melinda Sullivan-Friedman 
MattheW Larson 
William Lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Pol~tin' (theater) 
Emily Raini (theater) 
jeffrey Stevens "' 
Nathan Troup 
Allison Voth • 
STAPF PIANISTS 
Michelle Beaton 
Anna Carr . 
Phillip Oliver 
Brenden Shapiro_ 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
. Pei Chien 
Xiaolong Feng 
Ziaolong Liu (SII) 
Yang Liu (SII) 
Hui Tian 
Chen Wang 
Keju Wang , 
Department Olairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Le.ave 
I:.OA- Leave of Abscence 
SAB- Sabbitcal 
51 : Semester I 
Sll - Semester II 
David KopP., Associate Director of Academic Affairs 
William McManus, Associate Director of the S'Chool of Music for 
Music Education . 
Phyllis Hoffman, Executive and Artistic Director of. Tire Boston 
University TangleWood· Institute , 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Music · 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard Jones, Director of Choral Ensembles 
David KqpP:, D.irector, Gradua1e Studies, Associate Director of 
Acadenuc 'Affmrs · ... 
Michelle LaCourse, Clrair, Applied Studies . 
Shaun Ramsay, Assistant Director fo r Admissio1rs mtd 
Student Affarrs 
John Wallace, Director, Underg_raduate Sh1dies ·. 
William.McManus, Assoc.iate Director qf the Sdzool of Muszc for 
Music Education 
Boston University Cqllege of Fine. Arts School of Music 
Upcoming Events and Performances 
Friday. February 28. 8pm 
"Tears-and Darkness": Songs and Solos by John Dowland (1563-1626) 
Robert Crowe, soprano and Vittor Coelho, lute · 
Marsh Chapel 
Thursday. March 6. 8pm 
- Boston University Symphony Orchestra 
'Mozart: Symphony No. 36 "Prague" 
Hol_st: The Planets 
David Hoose, conductor 
Tsai Performance Center 
Saturclay. March 8. 8pm · 
Faculty Recitai :_Celebration C.P.E. Bach's 300th Birthday 
Barbara Poeschei-Eidrich, harp 
CFA Concert HaH 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
' CFA Concert Hall, 855 Commonwealth Avenue 
J 
Boston University Col.lege of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
· bu.edu/cfa 
• face,book.com/BUARTS 
